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Abstract

The current study attempts to investigate how foreshadowing and flashback are employed in Bronté’s
and Woolf’s masterpiece work: Wuthering Heights and Mrs. Dalloway. In that, those concepts,
foreshadowing and flashback are intended to be tackled in terms of stylistic study. Foreshadowing is
authors 's ability to present an advance hint of what is going to happen later time in the story, whereas;
flashback is when author interrupts the chronological order of events to return back to previous time as
a good device of adding background information concerning the present moment. The study is organized
to deal with problematic matters underlying the use of foreshadowing and flashback in Wuthering
Heights and Mrs. Dalloway. That is, both texts show a departure from rules of language resulting in variety
of linguistic forms used in constructing foreshadowing and flashback, as well as the way of introducing
foreshadowing is different from that employed for presenting flashback scenes, these constitute
problematic matters need to be tackled. Thereby, this research paper aims at showing the reason behind
using diversity of linguistic forms in constructing foreshadowing signs and flashback scenes. Accordingly,
it can be hypothesized that foreshadowing and flashback are deliberately introduced by means of variety
forms off English language subsumed under two stylistic devices i.e. deviation and parallelism which are
used to structure instances of foreshadowing and flashback. The present study aims to investigate the
reason behind using variety of forms of English language. The contribution of the current paper is to make
readers, namely professionals and researchers to be more acquainted with the way and manner of
introducing foreshadowing and flashback in these samples of the study: Wuthering Heights and Mrs.
Dalloway. The results of the research show (1) Bronté and Woolf deliberately abandon rules of language
in structuring foreshadow whereas fix on certain rules to introduce flashbacks. (2) In both novels,
foreshadowing signs are written through using variety of linguistic forms that allow freedom to use
diversity of linguistic form, while flashbacks are given by means of diversity forms that show parallelism.
(3) Capital letters, metaphor, parenthesis, and ellipsis, which are assigned as deviation distributed
according to these three levels of stylistic analysis, are used to writes foreshadow. (4) Samples of
flashback are introduced by means of parallelism such as anaphora type of parallel structures.
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Introduction

Stylistics emerges recently in comparison with
linguistics and literature, it is a contested subject
sharing its name from its neighbors, i.e. part of its
name, ‘style’ makes it stand in areas relating to
literature and literary criticism, the other
component ‘istics’ equalizes it with linguistics.
The latter part suggests its systematic and
objective nature alienated it from subjectivity and
unreliableness (Widdowson, 1975, p.3). Burke
(2014) stylistics is the study and analysis of text,
literary text particularly but not exclusively’.
Nowadays, it is described as a field of study that
bravely has one hand in linguistics studies and the
other in literature (pp.1-2).

In this regard, stylistics serves as a bond
between linguistics and literature, it is a
systematic and objective approach to literary
texts, eliminating the subjectivity associated with
literary criticism (Widdowson, 1975, p. 5). A
noticeable preoccupation of stylistics with
literary texts invites scholars to particularize
literary stylistics. Literary stylistics is concerned
with language of literature, its objective lies in
using linguistic techniques that help to resolve the
ambiguity of text. This can be done by examining
the feature of text systematically and identifying
their functional significant in deciphering the
meaning of text (Jeffries and Dan McIntyre, 2010,
pp.1-2).

Regarded the study of Iliterary texts,
Foreshadowing and flashbacks devices are the
most common concepts used by many writers in
writing literary genres such drama, novels, short
stories. As linguistic  techniques,
foreshadowing and flashback move towards an
opposite pole. Foreshadowing is an overt
indication to a future event in such a way that it
become hard to be recognized by the readers until
the event actually happens’ (Bae &Young, 2008,
p.156). A Dictionary of Narratology defines
foreshadowing as “[t]he technique or device
whereby some situation or event is hinted at in
novels”. Providing an earlier clue to the things

formal

that would eventually happen later in a story can
make the text more cohesive and more persuasive
(cited in Higdon, 2010:1216).

In contrast, flashback is a movement back to the

past as a good means of filling in gap with the
required information. According to Ehrenhaft
(2022) accounts it as ‘going back to an earlier
time in a story or a play for the sake of
clarification of certain details concerning the
present time (p.320).
[t is the technique mostly used by authors to bring
back the background information of characters
and events. When the plot is headed the author
cuts the chronological order of event to equip the
readers with necessary information concerning
characters or events (cited. in Mojalefa & Phala,
2005).

Typically,
events related to the present; foreshadowing

Flashback describes some past

gives allusion (possibly implicit) to some future
events. Thus, between those poles the events of
the story are logically organized. Foreshadowing
and flashbacks are different devices to achieve
certain effect, i.e. to introduce events that have
not happened in the story’s current moment.
Organized well, foreshadowing and flashback are
complementary devices working on increase a
story’s dramatic tension and adding depth to a
character’s development (Magher 2017). As
stylistic elements, novelists such as Bronté in
Wuthering Heights and Woolf in Mrs. Dalloway
are known for their extensive use of these literary
devices. In both novels, foreshadowing is
employed to hint for somethings that will occur
later during the series of events at later time.
Flashbacks technique, on the other hand, is
utilized to describe past events and related them
to the present events, simultaneously; it is
required to highlight certain aspect related to
characters, plot or action. Wuthering Heights and
Mrs. Dalloway show a unique way of introducing
foreshadowing and flashback elevated to be a
controversial issues: lack of being submitted
exactly to linguistic forming
foreshadowing and flashback.

rules in
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Problems of the Study

Based on the aforementioned, the study intends
to focus on the following problems:

The extensive use of foreshadowing and
flashback in Wuthering Heights and Mrs.
Dalloway is controversial in terms of diversity of
linguistic forms that show no respect to certain
linguistic rules appeared at different levels. The
problems being addressed is concerning the
manner and the way of introducing
foreshadowing that is different from that of
introducing flashback in both novels, in which the
former tends to violating the rules while the latter
works on forcing the rules, using diverse
linguistic forms show no symmetrical patterns for
introducing foreshadowing signs and flashback
scenes; the way and manner that such diversity
contribute to advance the plot and produce
aesthetic effect. Simultaneously, both novelists
show certain similarities besides dissimilarities
in specific points concerning the mechanism of
introducing foreshadowing and flashback.
Another controversial issue is that in what
respect those both novels converge and diverge in
structuring and producing foreshadowing and
flashback. These problems are very significant in
terms of stylistic approach to examine Bronté’s
and Woolf's use of linguistic forms. Thus, in
response to the above stated problems, the study
is organized to provide possible answers for the
following questions.

1. Why do Bronté and Woolf show no respect to
linguistic rules in introducing foreshadowing
signs and reinforce these rules in writing
flashback scene that give the ground to variety of
linguistic forms to be used?

2. How foreshadowing signs are constructed
via certain stylistic devices which are different
from that utilized to introduce flashback scenes in
both novels: Wuthering Heights and Mrs.
Dalloway.

3. How do Bronté in Wuthering Heights and Woolf
in Mrs. Dalloway make foreshadowing and
flashback perceptually prominent portions of text
on the part of readers?

4. Why do Bronté and Woolf rely on the diverse of
strategies to bring out foreshadowing signs and
flashback scenes?
5. How these novelists do make convergence and
divergence from specific points constitute the
entire body of text?
Methods
It is a descriptive study of qualitative quality
supported by quantitative quality, concerning a
selected data that have been taken from two
literary texts written by Bronté and Woolf, i.e.
Wuthering Heights and Mrs. Dalloway. Precisely,
the subject of the study will be instances of
foreshadowing and flashback, for that sake, both
texts will be read thoroughly to identify these
instances of foreshadowing and flashback.
Foreshadowing samples will be assigned
according to foreshadowing forms, flashback, on
the other hand, will be identified in terms of
flashback types as a criteria that will be adopted,
besides consulting variety of sources that assist
the identification of these instances. The study
will adopt an eclectic model represented by
foregrounding theory. In this regard, examples of
foreshadowing and flashback will be analyzed by
means of foregrounding theory that renders its
manifestation in two stylistic devices, linguistic
deviation and linguistic parallelism. The study
Analysis of foreshadowing will be at different
levels of language, flashbacks will be analyzed in
terms of position of parallel structures. Further,
statistical results will be provided to show the
percentage of presenting of foreshadowing via
linguistic deviation, and introducing of flashback
by means linguistic parallelism. Since it provides
avariety of linguistic forms, foregrounding theory
are suitable analytical approach that can be
adopting to analyze the data in terms of questions
that are stated in problems of study.
Stylistics

A branch of linguistics arises from the tendency
to study the text (written or spoken)
systematically. Stylistics, as contested discipline
recently emerged, has been under the scope of
different individuals and groups of linguists,
literary critics, anthropologist, to determine the
nature of stylistics, it receives a considerable
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degree of scholars’ considerations. However,
giving a global statement that explains stylistics
has been proved to be a hard task (Mode, 2015, p.
13). In general, Turner (1973, p. 7) remarks that
stylistics is sub-field of linguistics sharing with it
scrutinizing the use of language with specific
concern to the most conscious and complex
utilization of language in literature (cited in
Bitrus, 2015, p. 23). In the same vein, Widdowson
(1975) states that it is the study of literary text
from a linguistic perspective, blending of both
literary criticism and linguistics. That is, it is
according to its morphological dichotomy that
suggests part of its name, ‘style’ connecting it with
literature and the ‘istics’ relating it to linguistics

(p. 3).

Sharing partial thought that concern its
component i.e. style, Leech (2008) explains the
main occupation of stylistics is that of how
language use varies according to diversity of
circumstances, that of related to period or
discourse situation, authorship. Thus, it becomes
known that texts of artistic value is the essence of
stylistics concern, it is led to distinguish between
general stylistics that concerns with studying the
text of all kinds, and literary stylistics that deals
with studying the style of literary text (p. 39).
Matching the same thoughts, Verdonk sees that
stylistics is “concerned with the study of style in
language”. Leech and Short opine that stylistics as
is the study of style from a perspective of
linguistic knowledge (1981, p.13). ). Tom Mc
Arthur (1996) regards it as ‘subfield of linguistics
that studies style, especially in works of literature
(cited in Mode, 2015, p. 13). Regarding the
aforementioned opinions, stylistics is the study of
language style, in that style constitutes a core part
of stylistics.

In this respect, Wales (1985, p. 438) regards the
analyzing of style invites the systematic study of
features and properties of text that makes it a
distinctive piece of work, determining the
functional significant for understanding the text
under scrutiny (cited in Jeffries and McIntyre,
2010, p. 1). This view is reinforced by Simpson
(2002) who assures that stylistics is a method of

textual interpretation in which the priority is
given to language (p. 2). That is stylistics is about
studying linguistic features of literary (non-
literary) text namely “grammar, lexis, semantics,
as well as phonological properties and discursive
devices”. In addition, figure of speech, tropes, and
other rhetorical devices that are used to create
uniqueness and distinctive piece of work fall in
the scope of stylistics focus (Huel, 2022).

Stylistics studies are trying to answer the
questions concerning why and how. The first
comes from linguists’ angle, in that the interest is
revolved around why this form of expression is
used by author, another question comes from
literary critics’ view, that raise the question how
is such and such an aesthetic effect is obtained in
language.
preoccupation with aesthetic value is combined

Merging together, critics’
linguistic concern with linguistic description.
Such combination overrides personal implication
associated with literary studies (Leech and Short,
2007, p. 11). Stylistics preoccupation with text
entirely, especially but not exclusively with

literary enhances its relation with literature.

Stylistic and Fiction

A great deal of stylistics analyses encompass
language of poetry, until recently, Leech and short
develop work about stylistics analysis of extracts
from prose fiction(Leech & Short, 2007, p. 283).
Though, stylistics study of prose has been under
the influence of issues such as how to identify and
account for style in general and how to
characterize style of particular author with
respect to draws similarities and differences
between author’s style, this treatment of prose
fiction has been changed, stylisticians focus have
been shifted to way readers grasp the meaning of
words from the text, and feels a response to it. In
this regard, the stylistics analysis of prose fiction
texts aims at bringing together textual analysis
and processes of readers inference to the
important general non-linguistic literary critical
concept, when blending together, synthesizing
the understanding of, reaction to novels and
stories (Leech &Short, 2007, pp. 287-289).
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Non-linguistic critical literary concepts are of
certain length but the prominent is given to style,
character, story/ plot, point of view,
foreshadowing, mood that are fallen in the
concern of stylistics, these are considered
stylistics elements through which prose fiction
texts can be analyzed (Huel, 2022). For example,
story structure can be seen by examining the
sentences of the text that are interconnected
through a combination of or interaction between
what is named as bottom-up or top- down
processing (Leech & Short, 2007, p. 291).
Flashback as a Narrative Technique

According to Mojalefa (1995), flashback
techniques relate to type of text structure, such as
plot, style, that is, it is related to writers’ own style
of introducing the chronological order of events.
In that sense, flashback involves narrators’
interruption of the flowing of events via inserting
events that have occurred previously (cited in
Mojalefa & Phala, p.61). In straightforward
manner, this technique offers the writer/ author
the choice of bringing back events which have
taken place before the time of the present story or
the time of the current events of the story.
Flashback techniques encompass
dreams, and stories of the past narrated by
characters, authorial sovereignty. They can be
deployed to clarify “motivation,
histories, background influences” (Milhorn, 2006,
p. 46-47).

memories,

character

Narrative fiction mirrors real world by creating
a world in which people live and die in away
similar to that of real one. In real world a man
narrates his passing days in order to reveal it to
the person, the same thing happens when a
character/ narrator recalls past events to unveil
them. Such technique is known as flashback that
has become a very common narrative device in
order to add illusion of reality to the narrative
piece. It has been a much popularized technique
used in fiction to reveal the past of characters
(Mishra, 2017, p. 126). Specifically, flashback is
skillful device that allows authors to transfer
readers from current moment to the past via
inserting scenes that provide background or

context to the current events. Within this
property, authors cut off specific events within
their story to introduce event that have already
happened but they have fallen out the scope of the
presented ones. This renders readers with
additional information concerning characters
past including: his/ her inner secret, internal or
external conflict, or significant events that lie
their shadow on his/ her life (Gebeyehu, 2019, p.

1).
Flashback Definitions

Flashback is a delectable concept and it is so
common literary works. The
identification of its nature deserves a mention of
some definitions that tackle this literary device.
Specifically, the concept of flashback is defined in

device in

terms of its mechanism i.e. interruption the
present to make a shift to the past. In this regard,
Nolovu (2001) says that flashback can be defined
as an interruption in the continuity of a story by
previous episode by
depending on a vivid memory (p.189). J.A.
Cuddon defines it as a term which is used to
discern any scene, episode in a play, novel or story
that is inserted to show events that happened in
earlier time (2013, p. 280). Also it is defined as a
story section that returns back to previous time
whenever the reader is in request for more
information (Armstrong, 2014, p.3). In the same
vein, Champagnat describes it as a “movement at
the axis of diegetic time”, it is movement back to
previous time wherein the chronological order of
time breaks constantly to make a transference
from immediate moment of the present time to
the past (2020, p.247). Ehrenhaft (2022) accounts
it as ‘going back to an earlier time in a story or a
play for the sake of clarification of certain details
concerning the present time (p.320). All the
exponents above is an attempt to show the nature
and meaning of flashback.

introduction some

Types of Flashback

In any piece of writing, flashback scenes are
triggered by many forms which include memory,
dream sequence, and straightforward and
manner through character narrative. These types
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are identified according to which conditions
invite them. Memory is actualized in a time when
sudden thought concerning past event is
triggered by events or dialogue in the narrative,
the character is situated in place where things
related to past has occurred (Hadj Mahammed &
Bouhamida, 2017, pp.15-16). Dream sequence
plays role in bringing back the past, it is happened
when a character envisions or recall past events
in a time of dreaming. Straightforward flashback.
It is happened when the narrator immediately
cuts off the chronological flow of the text to
provide backstory intended to enhance readers
understanding of the events or -characters.
Foreshadowed flashback. It is occurred when the
information included in flashback produces
suspense about future event or gives the sense of
ending, the chronological of the narrative takes
the permission to illustrate the details lead to
foreshadowed events (Stephens & Sedillo, 2022).

Foreshadowing Definitions

Simply, foreshadowing can be defined as a short
or incomplete account of what will happen later
on. The concept of foreshadowing is very
insightful in its account, the property that invites
many authors who are interested in determining
this literary device. Namely, Chull Bae and Young
(2008) remark that ‘foreshadowing is indirect
illusion to a future event that makes it hard to be
discern until actually occurred’ (156). According
to Morson (2009), foreshadow is the strategy that
“projects into the present a shadow from future”,
this implies that a shadow of future provides the
readers with a fore insight about what lies beyond
their sights (p.24). Collins (2011) accurately gives
the meaning of its account, it is a literary device
that has been employed by many writers to
render a hint of what will occur later in the story
(p.72). Similarly, Cuddon (2013), foreshadowing
is a skillful way of arranging events and
information in narrative so that later events are
prepared for or shadowed beforehand (p.285).
Ehrenhaft (2022) reflects on the concept of
foreshadowing it as a strategy that supplies a hint
or clue as an indication to a larger event that
occurs later in the work (p.14).

Foreshadowing Forms

Foreshadowing ranges from being completely
implicit to exactly explicit, explicit foreshadowing
is conveyed in very obvious manner, providing
the readers with a pretty clear idea about what'’s
to come. While in using more subtle version,
readers might not find a link between the
foreshadowing and the event until later.
However, writers use variety of techniques to
introduce foreshadowing in literary works,
fiction prose in particular. There are many
techniques which are employed by authors to
create either subtle signs of
foreshadowing.

Those ways of giving a foreshadowing sign
include objects narrative structures, narrator

explicit or

comment, dialogue, and setting. Object, for
example, convey an advance hint when writer
may rely on using object i.e. the using of old
Checkhov’s gun principle. Readers will draw on
certain conclusions from the nature of the object,
for example, elaborating on a gun makes readers
derive the conclusion that certain violent will
happen. Narrative structures also plays role in
covey a foreshadow sign, in that “stories where
different chapters are occurring at different times
can give readers insights into where certain
plotlines are heading before they can get there”.
Narrator straightforwardly, informs readers
about what’s about to happen, that’s called the
narrator statement form of foreshadowing, it is a
good way of introducing foreshadow that brings
readers’ perception into close contact with the
sign of prefiguring events. Character dialogue is
subtle way of giving a foreshadow about future
plot points, besides that it is easy to recognize
depending on how much attention readers can
draw. An off-hand joke or comments that may
pass unnoticeable can provide subtle
foreshadowing (Laura, 2020). Setting plays vital
role to hint at what’s coming up later, it is very
common way authors manipulate to introduce
foreshadowing, if the author works on historical
fiction displacing issues about the second world
war, then a big open field with rolling hills is used
as sign of foreshadowing to indicate that a battle
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is about to unfold. In addition, weather is heavily
used by authors to provide a foreshadowing, for
example; Dickens in Great expectation employs
weather to prefigure in advance certain event,
such that pip’s story is going to take dark turn
when it is foreshadowed by a bad condition of
weather (Collins, 2022).

An Eclectic Model

Foregrounding manifestation through two
stylistic devices i.e. deviation and parallelism has
been tackled by different stylisticiations. One
aspect of foregrounding is regarded by Levin
(1965, pp. 226), in that he has argued that cases
of deviation can be of two types. The first type is
the internal deviation which is occurred inside
the boundary of text. specifically, internal
deviation refers to the violation of a norm set up
by the text itself, the second is an external
deviation that refers to the infringement of a
linguistic rule that exist outside the limits of the
text itself. Likewise, A linguistic guide to English
Poetry, in which Leech postulates that
foregrounding theory can be figured out in terms
of two devices: linguistic deviation and
parallelism. Deviation is taken to label the
unexpected irregularity of linguistic features and
parallelism to describe unexpected regularity of
linguistic features (as illustrated in figure 3).

Unexpected Irregularity occurs according to the
violation of a predictable pattern at the axis of
paradigmatic or deviant at the rule of syntagm,
unexpected regularity occurs
linguistic pattern is used at frequent succession.

while when
The unexpected irregularity, according to Leech
(1969) can be of syntactic effect (surface
structure) or semantic (deep structure) either
separately or  simultaneously,
unexpected regularity is accommodated to
surface structure (p. 45). Specifically, Leech

whereas

distinguishes three main levels of language
through which stylistic features can be analyzed:
realization, form, and semantics. Realization
phonology and graphology, form
constitutes the grammar and the lexicon, and

renders

semantics involves meaning — denotative or

cognitive and above all whole significant of a
piece of language (Leech, 1969, p. 37).

Equipped with this framework of analysis,
Leech argues that each of foregrounding devices,
deviation and parallelism may be identified on
each of different layers of linguistic system:
phonology, grammar and semantics. As such
different types of linguistic deviation can be
distinguished, accordingly. Leech (1969, pp. 42-
49, 2008, pp. 59-63), and Short (1996, pp. 37-56)
tackle different types of linguistic deviation such
as phonological, graphological, semantic,
grammatical, lexical; however, phonological and
lexical will be outside the scope of this study.
Short elaborates foregrounding by indicating that
these types of deviation fall under the category of
external deviation i.e. a departure from general
linguistic rules. Further, Plett (2010), displays
types of linguistic deviation subsumed under
rhetorical terminologies.

With the aid of those sources, the two facets of
foregrounding, deviation and parallelism will be
tackled in sequence, as well as they will be
described thoroughly in a visual network chart in
a diagram below (figure 1.). The following section
will be devoted to the linguistic deviation within
their further manifestations.
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1 Graphological Deviation

It is kind of a linguistic deviation where rules
and customs of writing are abandoned for the
sake of foregrounding. It usually occurs when
words are written without respect for
conventional customs that determined using
punctuation marks. Because of graphology is a
medium for conveying meaning in visual symbols
(Abbas, 2017, p. 1710), writers vary in using
graphemic systems to encode literary message.
Leech (1969, p. 47) argues that literature is a
written form through which authors seek to
create visual pattern via graphological deviation,
such as abandonment of capital letters
punctuation marks including, commas, semi-
colon, etc., abnormality of spacing between some
words, and accentric use of parenthesis. Leech
(1969, p. 47) and Short (1996, pp. 54-56)
distinguish two kinds of graphological deviation,
one that shows corresponding between written
and phonetic form in a sense whenever there is a
strangeness of pronunciation will be reflected by

a strangeness of writing; another kind of
graphological deviation has no such relatable,
arguably, it is used as an expressive device.
Stylistic study of literature concerns more with
second kind. Mick Short examines how Michael
Horovitz (man to man blues) relies on
graphological deviation to depict the decent to
hell, as in this example:

Example 1.

-Think you're in Heaven?
Well - you'll soon be

in H

E

L

L-

The strange use of parenthesis within additional
information attracts readers’ attention for
specific items of literary text. It can be noticed
that using elements of graphology including
capitalization, italicization, and spacing in
unusual manner become foregrounded.
Accordingly, foregrounding manifests in different
elements of graphology such as capitalization,
italicization, and spacing (namely dash,
parenthesis) as well as other elements of
graphemic deviation. These graphological
elements will be clarified on the following
subsections.

Semantic Deviation

Typically, semantic deviation can be explained
by virtue of tropes that maintain non-literal
meaning. Leech (1969, p. 31) describes semantic
deviation as a kind of incongruence between
what is said and what is meant, in other words, it
is an infringement of the usage mentioned in the
dictionary via creating an unorthodox (figurative)
meaning. Similarly. Short defines semantic
deviation as a kind of inconsistency or paradox
that hold meaning relations in some way (1996, p.
43). Leech sees semantic deviation as irrational
elements that obligate readers to internalize
meaning beyond literal sense which is introduced
by dictionary. Though this irrationality that
shapes literary text can be wunderstood as
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absurdity or nonsense in literal-minded (1969, p.
48).

Leech describes semantic deviation in terms of
figurative language or trope: “foregrounded
irregularities  content”. In this regard,
foregrounded irregularities are classified into
three types; semantic oddity, transfer of meaning,
honest deception. The first type
conveying the sense of absurdity that can be
translated as self-conflicted meaning such as
paradox and oxymoron, the second type entails
understating the meaning of one word in terms of
another such as metaphor, simile, symbolism
metonymy, the third type conveys the sense that
these tropes contradicts the reality of what is
meant such as irony (1969, pp. 131-73). In this
respect, figures of speech are regarded as
foregrounded phenomena in language (for
further details see Leech, 2008, p. 15).

involves

Writers,
committed deviation at the level of meaning for
the sake of foregrounding. That is deviation at the
level of deep structure which is the semantic end
of syntax that has more effect. Semantic deviation
happens at paradigmatic level i.e. the violation in
the axis of selection. In literature, it is noticed that
writers foreground fragments of their text
depending on presenting extraordinary meaning
for their words, phrases, or even the whole
sentence. A well-known one is that belongs to
Dylan Thomas, a Welsh poet who has been known
for this type of deviation, his famous phrase, a
grief ago (echoes his poem title a grief ago) is best
example of semantic deviation. Leech describes
such cases as violation of deep structure. Since the
slot of the phrase grief ago usually occupies by
noun referring to time measurement such as
week, month, but metaphorically is filled by a
grief as if it has given a quality of time or specific
duration of time, and this breaks the rule of
collocation.

Consciously or unconsciously,

Syntactic Deviation

Since the ground on which syntactic deviation
can be identified is not plain enough, in

accordance with recent development of

generative grammar, Levin (1965) postulates that
generative grammar can be taken as criteria
against which syntactic deviation can be
measured, due to the fact that it introduces “all
and only correct grammar” (p. 231). Plett (2010,
p.- 103) explicates that figures of deviant structure
are owed their existence to the transformational
operations of “addition, deletion, and
rearrangement”. He remarks that this
identification has been underpinned via the work
of M.D. kuznec and ].M. Skrebnev. it is mentioned
in Literary Rhetoric that Kuznec and ].M. Skrebnev
(1968) have asserted these various operations
during a work involves differentiating between
absence, arrangement, and
replacement of syntactic component. Their work
offers the foundation to postulate basic norms for
possible aesthetic deviation. Furthermore, Plett
(1985, p. 62) clarifies that linguistic operation and
linguistic level are two basic elements of (semio)-

excess, unusual

syntactic model of rhetorical figures. Linguistic
operation, in particular; works on two types
rules: the first one is that works on violating and
the second one on underpining the primary
norm— the rules-enforcing operation that will be
tackled in the next section that talks about
foregrounding by means of abnormal regularity.
The former type is called a rhetorical license that
includes rule-violating operations are structured
by addition, deletion, permutation, and
substation. However, rules of grammar that
govern sentences in English are large in number,
the fact that gives no limit rising to large
possibilities of foregrounding by means of
grammatical deviation (Short, 1996, p. 47). In that
deviance can be varied according to the type of
rules such as word order, consistency, agreement.

Under the category of grammatical deviation,
Leech (1969, p. 45) has subsumed syntactic and
morphological deviation. While morphological is
not much common in literary text, syntactic
deviation is occurred more frequently. For the
sake of tackling syntactic deviant, Leech makes a
distinction between surface and deep structure,
in which the later imparts meaning, surface
structure, on the other hand, concerns with the
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utterance of sentence — the phonological end of
syntax. Deviation at surface structure is different
from that of deep structure. It is a kind of
infringement of rules, norms that controlled
syntax. According to Leech, deviance at syntactic
level can be of two folds either it is bad grammar
such as I doesn’t like it, or it is a matter of
rearrangement “hyperbaton” as in “he me saw”.

Short (1996, p. 47) points out that a great deal
of syntactic deviation is related to the word-order
that maintains changing position of the
constituents in a sentence; for example, word-
order in noun phrase, wherein adjectives can
come after the nouns they modify, as in Keats the
adjective dear is inverted: “O goddess! hear these
tuneless numbers, wrung /By sweet enforcement
and remembrance dear” (John Keats, Ode to
Psyche; cited in Short, 1996, p. 47). In this respect,
the term hyperbaton encompasses five varieties
under traditional headings of figures of speech:
hysterologia, anastrophe, parenthesis, tmesis,
synchasis. These figures have been employed to
disturb the normal word order, as such the
violation cases come to foreground of readers’
attention. They have a strong effect since they
disobey the normal sequence of words as in this
example “disturb me not”. Overall, figures of
syntactic deviation can be determined via the
rule-violating operations which are carried out by
addition, subtraction, permutation that further
represented by rearrangement of word order,
hyperbaton and its sub-categories. These three
figures of deviation at syntax level and their sub-
categories will be illustrated subsequently.

Syntactic Parallelism

Syntactic parallelism indicates the sequence of
parallel structures of equal grammatical category
occupying an equivalent position in sentences.
Parallel structures are often distinguished with
repetition elements occurring at specific areas of
equivalent piece of language, within which there
is identical and variable elements, the credit that
has assigned them alongside with figures of
speech: schemes. Indeed, in Figures Manual of
Middle ages and Renaissances, parallelisms are

classified according to their repetitive structures
in equivalent position (Leech, 1969, p. 80),
accordingly, traditional rhetoric laid down a
variety of technical terms for classifying different
kinds of repetitive structure.

Foregrounding of Foreshadowing and
flashback in Wuthering Heights

In Wuthering Heights, Bronté’s literary devices,
foreshadowing and flashback are introduced by
means stylistic device for
foregrounding effect, i.e. linguistic deviation and
linguistic parallelism. That is foreshadowing
technique are introduced via implementing
linguistic deviation, whereas flashbacks are
written with mechanism of linguistic parallelism.
Bronté relies heavily on those both devices to add

of using two

prominence, emphasis, lightening, to these
sentences, clauses, and even phrases that indicate
either foreshadowing (creating suspense and
flashback (adding
background information for characters, event and
setting). Stylistically, examples of foreshadowing
and flashback will be figured according to these
devices of foregrounding that has been served as
a guidance to the readers into particular direction
of interpretation, and as a perfect way to convey
the novelists’ message, i.e. communicating new

areas of experience.

connecting events) or

Linguistic Deviation of Foreshadowing Signs

The entire written text of Wuthering Heights is
filled with instances of foreshadowing that give
hints about a variety of event happen throughout
the whole story. As it is illustrated above,
foreshadowing is presented by means of
foregrounding. Notably, linguistic structures that
indicate a foreshadowing sign is written with
forms that can be figured as deviation from
linguistic rules— the unexpected irregularity that
brings out foregrounding. Either it is a deviation
from norms within a boundary of text i.e. internal
deviation, or it is a departure from general rules
that determine English language that will be
scrutinized under the category external deviation.
The analyses of external deviation will be carried
out in terms of two of linguistic structures: the
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surface structure represented by graphological
and syntactic level and deep structure acted by
semantic level. Accordingly, foreshadowing signs
will be scrutinized in light of these different types
of linguistic deviation. Below, the selection data
are taken from written work of Bronté that
represent a  typical manifestation  of
foregrounding theory.

Linguistic Deviation in Wuthering Heights

The entire text of Wuthering Heights show
extensive use of foreshadowing signs written
with a deviant linguistic form that can be assigned
as external deviation with few ones for internal.
Having been externally deviant, these signs of
foreshadowing demonstrate different forms of
linguistic deviation occur on each level of
language: graphology, grammar, and semantics,
which are classified as graphological deviation,
syntactic deviation, and semantic deviation.
Within each level of linguistic deviation, different
cases of deviant structures are used to render
foreshadowing signs in Bronté’s Wuthering
Heights. The next subsections will be specialized
to examine all these case of linguistic deviation,
either the internal or the external once that have
utilized by Bronté for structuring
foreshadow. It is worth noted that in each extract
the foreshadowing signs are highlighted by
italicization and bold font.

been

Graphological deviation

Capital Letters

Extract 1.

This writing, however, was nothing but a name
repeated in all kinds of characters, large and small
— CATHERINE EARNSHAW, here and there
varied to CATHERINE HEATHCLIFF, and then
again to CATHERINE LINTON. In vapid
listlessness I leant my head against the window
and continued spelling over Catherine Earnshaw
— Heathcliff— Linton (WH, p.24-25).

Having been stuck by a snowstorm, Lockwood
is forced to stay a night at wuthering, it has been
offered Catherine’s room as a place to spend his
night — though everybody has been forbidden to
enter it. Lockwood notices a transcription of

different characters written on Catherine’s

windowsill when he puts his candle besides a
heap of stacked book. The transcription is related
to Catherine whose name has been written three
times and each time it is followed by different last
name. Lockwood remarks that “This writing,
however, was nothing but a name repeated in all
kinds of characters, large and small” (Lugo, 2020).
The transcription Lockwood finds scratched into
the surface on lodge foreshadows an important
strand of events concerning Catherine, in
particular, it foreshadows how Catherine’s
identity will be shattered between three
surnames, how she will be undergone shifting of
identities as she torn between her family, her
husband’s family, and Heathcliff (Pykett, pp. 86-
87; Course, 2016).

Bronté capitalizes this sign of foreshadowing by
writing the whole letters of Catherine’s different
identities with capital letters, it is abnormal way
of using capitalization according to rules of
English writing i.e. capitalizing only the initial
characters that proper names usually begin with.
Bronté has been deviated graphologically by
using accentric manner of writing Catherine’s
name. Abnormal capitalization entails deviation
at surface structure of these nominal phrases.
With  unexpected irregularity given by
capitalizing all figures of proper names, this
foreshadowing sign becomes foregrounded
visually. Bronté direct reader’s perception to the
significant of this sign of foreshadowing that hints
for important periods connected with Catherine’s
identity. Non-usual way of using capital heightens
the meaning introduced by this form of writing,
the reason that makes Bronté employ to convey
this advanced clue about how Catherine’s life will
be undergone shifting period of time.

Metaphor
Extract 2.

Wuthering Heights is the name of Mr. Heathcliff's
dwelling. ‘Wuthering’ being a significant
provincial adjective, descriptive of the
atmospheric tumult to which its station is
exposed in stormy weather. Pure, bracing
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ventilation they must have up there at all times
(WH,, p.4).

As it is illustrated explicitly, the title of Bronté’s
novel Wuthering Heights refers to the name of Mr.
Heathcliff's farmhouse. The employment of this
title has two indications, literally it is the
description of “the atmospheric tumult to which
its station is exposed in stormy weather”,
figuratively; it refers to the fierce and violent of
wind that suggests the characters’ conflicts and
struggling occur within the house. Also,
suggestively it refers to characters ability to
endure the wuthering conflicts as the architecture
ability to stand in front of assault of nature. The
title of the novel ‘wuthering’ foreshadows the
storminess of event, chaos and conflict which are
about to take place in the course of event
(Figurative meaning of Wuthering Heights, 2021).

Stylistically,
foreshadowing sign is actualized by means of

foregrounding of this

using the strategy of metaphor that represents a
departure from literal meaning. That is, the literal
meaning of wuthering i.e. the name of Mr.
Heathcliff is departed to be understood by the
figurative one i.e. fierce and violent of wind.
Bronté uses a metaphorical meaning of
‘wuthering’ to introduce a foreshadowing sign,
depending on the similarity of meaning between
the fierce of wind and the conflict of characters
that is carried out by the word wuthering. This
transference of meaning brings out semantic
deviation of which the nominal phrase becomes
perceptually prominence. Accordingly,
foreshadowing is built noticeably that
interweaves suspense
beginning of the story.

readers’ from the

Syntactic deviation

Along with garphology, and semantic deviation,
Bronté foregrounds some signs of foreshadowing
by relying on syntactic deviation. With respect to
affordance grammatical rules, the unexpected
irregularity allows Bronté to make a benefit of the
possibility of violating these rules at surface
grammatical structures. Basically, rules of syntax
permit a territory of deviation in charge of

unexpected irregularity by means of variety of
strategies, practically, those are being the result
of operation such as addition, subtraction,
permutation. It is figured that Bronté in
Wuthering Heights use these rule-violating
operation at surface structure to introduce
foreshadowing. These rules that interrupt order
are gathered under three main headings:
addition, subtraction and hyperbaton. Relying on
syntax deviant makes these examples of
foreshadowing being in a prominent position
comparing to their surrounding of text portions.

Parenthesis
Extract 3.

[ gazed round for a means of diverting her
thoughts. On one side of the road rose a high,
rough bank, where hazels and stunted oaks,
with their roots half exposed, held uncertain
tenure: the soil was too loose for the latter; and
strong winds had blown some nearly horizontal.
(WH.,, p.291).

Nelly Dean, the narrator has been in her way to
visit wuthering heights with Cathy. During her
way, Nelly encounters with wild nature of
landscape that suggests the savagery of nature
which has its manifestation in the image of
tenuous of life tree in inhospitality environment
(Alexander &Sellars, 1995, p. 120). Specifically, in
a parenthetical clause Bronté makes an allusion to
hazel and oak, where hazel and stunted oaks, with
their roots half exposed, the allusion is not
accidentally employed, since it refers to get better
from the worst condition: the hazelis used to give
the symbol of healing to bring peace and
reconciliation, though it is contradicted with
thriving oak, the measure of hospitality. However
this meaning is no longer valid since Bronté
obviously put then in the context of inhospitality,
stating that the oak are ‘stunted’, their roots half
exposed, and they held ‘uncertain tenure’ which
annihilates any hope of hospitality. This
description of landscape
upcoming death of Linton and the beginning of
Cathy’s trouble (Axelrod, 1999, pp. 69-70).

foreshadows the
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Foreshadowing sign is introduced through
parenthetical remark, which interrupts the
syntactic order of sentence. It is enclosed by two
commas standing between the subject on one side
of the road rose a high, rough bank, and the
predicate held uncertain tenure, such separation
brings out syntactic deviation, syntagmatic
relation is violated by means of parenthetical
remark that cuts off from the thrust of sentence.
Accordingly, it is foregrounded by means of
accentric use of parenthesis that entails deviation
from order of sentence. Bronté
prominently foreshadows the death of Linton and
the rising of subsequent events concerning Cathy.
Parenthetical remark helps readers
straightforwardly to be aware of subsequent

syntax

events.

Syntactic Parallelism
Anaphora

Extract 4.

Then turned and dozed, and dreamt again: if
possible, still more disagreeably than before. This
time, I remembered [ was lying in the oak closet,
and I heard distinctly the gusty wind, and the
driving of the snow; I heard, also, the fir bough
repeat its teasing sound, and ascribed it to the
right cause (WH, p.31).

Through a time of dreaming, the narrator,
Lockwood flashes back to that night spending at
Wuthering Heights. Lockwood detecting for the
source of disturbing is interrupted by having
fallen in a dream through which Lockwood
flashes back to the past scene to recount the
horror of the nightmare scene revealed by a gusty
wind. Readers are transformed from a simple
room to a landscape possessed with mysterious
outcomes: I heard distinctly the gusty wind, and
..., I heard, also, the fir bough repeat its teasing
sound. (Avelin, 2017, p.34). This flashback makes
the readers share the sense of harsh weather
conveyed through Lockwood’s description, it
serves a fitting scene for a nightmare in which a
wild wind, a howling winds, and haunting sound
of a bare branch perpetually nocked at the

window (Metalin, 2005, p. 28). The repetition of
the clauses with the same noun and the same verb
i.e. I heard elicits the reality of the scene and

brings the readers close to Lockwood’s
experience.

This flashback scene 1is written with
repetitive structures of equal grammatical

category. Stylistically, it is the mechanism of
parallelism that Bronté has used to introduce
instances of flashback in Wuthering Heights. The
parallel structures in these clauses I heard
distinctly the gusty wind ...; I heard, also, the fir
bough repeat its teasing sound, are occurred at
initial position which syntactically can be
classified as anaphora type of parallelism. The
repetition of the clauses with invariable elements,
i.e. I heard besides variable ones makes them
superimposed
themselves on the background of unparalleled

foregrounded pattern that
ones. These parallel structures represent extra
regularities that brings out a strong form of
foregrounding on readers part. Bronté makes this
flashback scene a prominent to make readers
know about significant action i.e. the encounter
between Lockwood and the Catherine ghost upon
which all subsequent event will be revealed
subsequently.

Foregrounding of Foreshadowing and
flashback in Mrs. Dalloway

Stylistically, as Bronté, Woolf configures
foreshadowing and flashbacks depending on
linguistic deviation and parallelism, as two
stylistic devices implemented in Mrs. Dalloway
for foregrounding parts of their texts. As for
foreshadowing in this novel, the novelist, Virginia
Woolf relies heavily on linguistic deviation for the
effect of foregrounding, meantime; the
implementation of flashbacks in this novel is
structured in linguistic parallelism. It has been
noticed that Woolf’s using of foregrounding add
prominence, emphasis, and enlightening to
fragment structures of foreshadowing (creating
suspense and connecting events) and flashbacks
(adding background information for characters,
event and setting). It has been served as a
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guidance to the readers into particular direction
of interpretation, and as a perfect way to convey
the novelists’ message, i.e. communicating new
areas of experience.

Linguistic Deviation of Foreshadowing Signs

The entire written text of Woolf's Mrs.
Dalloway has been examined. Likewise Bronté’s
in wuthering Heights, linguistic structures that
denote advanced hints, a foreshadowing about
some events —typically the tragic event of one of
main characters— are written via using
foregrounding, that is the linguistic structures
that come to be identified as foreshadow, have
been characterized as deviation
structures. Indeed, in Mrs. Dalloway, most of
linguistic structures that denote foreshadowing

linguistic

signals can be identified as deviation from
linguistic rules i.e. abnormal irregularity which
give rise for foregrounding effect. That is the
deviation may exist within the boundary of the
text: internal deviation, and/ or it is external to
text, i.e. deviation from norms of English language
that will be examined. External deviation or
unexpected irregularity will be figured out in
terms of surface structure (graphology and
syntax) and deep structure (semantic).
Accordingly, foreshadowing signs will be
scrutinized in light of these different types of
linguistic deviation. Below, the selection data are
taken from written work of Mrs. Dalloway that
represent a  typical manifestation  of
foregrounding theory.

Linguistic Deviation in Mrs. Dalloway

Through scrutinizing the whole text, it has
been discovered that foreshadowing structures
show different kinds of external deviation that
occur more frequently as signs of foreshadowing
in Woolf's Mrs. Dalloway than the internal one
which is represented by one example. Definitely,
foreshadow in Mrs. Dalloway is introduced with
different types of deviation — occurring in more
than one language: graphology,
grammar, and semantics — which are classified
as graphological deviation, syntactic deviation,
and semantic deviation. Each class is further

levels of

rendered different cases of deviation that have
their manifestation in Mrs. Dalloway’s use of
foreshadow. The next subsections will be
specialized to tackle all these case of linguistic
deviation, either the internal or the external once
that have been employed by Woolf for structuring
foreshadow. The following extracts are instances
of foreshadowing which signifies a deviation from
either a textual norm or from the general
linguistic rules. It is worth noted that in each
extract the foreshadowing signs are highlighted
by italicization and bold font.

Graphological deviation
Italics

Extract 5.

In the street, vans roared past him; brutality
blared out on placards; men were trapped in
mines; women burnt alive; and once a maimed file
of lunatics being nodded and grinned past him, in
the Tottenham Court Road, each half
apologetically, yet triumphantly, inflicting his
hopeless woe. And would he go mad? (MD. P64).

Woolf drops a hint about the severe effect of
World War1l that Septimus has experienced as a
veteran being burdened with awful memories.
The terrible effects of war have been reflected in
the atmosphere of London that becomes
obviously threatening to many characters,
Septimus in particular. The novelist foreshadows
Septimus  distraction,
bewilderment sphere after the end of war that
infuses what he notices and what he remembers
(Fernald, 2021, pp. 516-17, Fathauer, 2015, p. 1).
The narrator asks a rhetoric question: if Septimus
would be in the danger of being mentally ill— a
victim of war itself, foreshadowing the danger of
being mad.

because of London

Woolf italicizes the third personal pronoun
[he] that undoubtedly refers to Septimtus, as a
visual typographic form used to enhance
foreshadowing sign that of being in the danger of
which threatening Septimus’. It
represents a graphological deviant via abnormal
use of italics. That is, the italicization of third

madness
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personal pronoun in the expression “[a]nd would
he go mad?” disobeys normal rules of using italic,
representing a kind of deviation from norms. It is
a type of foregrounding via a graphological
deviant. Italicization represents kind of
unexpected irregularity at the surface structure.
Stylistically,  typographic  deviation adds
prominence for this foreshadowed utterance and
it becomes foregrounding, it is used by Woolf for
attracting readers’ attention to critical sphere of
London after war.

Metaphor

Extract 6.

But they beckoned; leaves were alive; trees were
alive. And the leaves being connected by millions
of fibres with his own body, there on the seat,
fanned it up and down; when the branch
stretched he, too, made that statement, ... men
must not cut down trees aloud. There is a God.
(He noted such revelation on the backs of
envelopes.) Change the world. No one kills from
hatred. Make it known (he wrote it down). He
waited. He listened. (MD, 16-18).

Figuratively, Woolf relies on the image of trees
to give a premonition to the people’s oppression
that underpin the calamities of war. The novelist
equates Septimus with Adonis, a myth figure
“who was once worshiped as tree spirit”, vestiges
of his descendant appear in the myth indicating
that his birth Thus, Woolf
demonstrates Septimus as being part of trees “the
leaves being connected by millions of fibres”
suggest his nature deity (Wyatt, 2019, p. 433).
However, Sepitmus and trees share common
quality that is, both of them are subjected to the
law of mortality, whatever the conditions that
leads to life-ending. This equation becomes
obvious when Septimus makes his noticeable
request men must not cut down trees, as a
foreshadowing of oppression he has received at
the hand of his doctors who have been
responsible for his diagnosis.
and Holmes stands for a source of torture and
something horrible to him. Septimus has become
a victim of sovereign power “they make life

is from tree.

Since Bradshaw

intolerable, men like that?” (Kalkhove, 2013, p.
44).

Woolf foregrounds the foreshadowing sign
indicated by this expression men must not cut
down trees by depending on a metaphorical
language. Metaphor is used to compare men to
trees, that is, the trees stand for human soul, since
the act of cutting down trees resembles murder,
sentencing someone to death. It is carried out by
using the tenor trees along side with the act of
cutting down, ‘executing someone’ the vehicle.
Trees and human soul shares identical property
that of being capable of death. Understanding one
unity in terms of another gives deviation at
semantic level. That can be described as
transference of meaning from literal to figurative
meaning which is considered a violation of deep
structure due to mistake of selection. Hence, the
metaphorical line creates a figurative sense by
deviation semantically, thus it is foregrounded.
Regarding the significant of this foreshadowing
that is carried by metaphorical sense of words,
the novelist highlights Septimus’ major motif
behind his downfall in Mrs. Dalloway, besides the
catastrophe of war, through departure from
literal meaning that is implied in Septimus’
prominent premonition “men must not cut down
trees” likens murder, indication of
Bradshaw and Holmes’ cruelty and suppression
that constitutes the motif for Septimus’ death.

as an

Ellipsis
Extract 7.

She said how she was his wife, married years ago
in Milan, his wife, and would never,

never tell that he was mad! Turning, the shelf fell;
down, down she dropped. For he was gone, she
thought—gone, as he threatened, to Kkill
himself—to throw himself under a cart! But no;
there he was; still sitting alone on the seat, in his
shabby overcoat, his legs crossed, staring, talking
aloud (Md.,, p. 18).

Talking loudly to no one, Septimus’ wife,
Lucrezia in indirect thought reveals her anxiety
about his life. Rezia shows loyalty to Septimus for
she never talks about his madness, at a moment
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when she no longer can see him, her inner fear is
revealed. The sudden and unexpected Septimus’
disappearance drives Rezia to think he has gone
to kill himself, “throwing himself under cart”,
since once he promises to commit suicide in a
previous time. This vision is rapidly changed
when she finds him staying in the same place
where she has left him (Berman, 2016, p. 85).
Woolf chooses Septimus’ wife to hint about his
suicide, thus, Rezia’s indirect reference to
Septimus’ threaten of ending his life “he was
gone, she thought—gone, as he threatened, to kill
himself” serves a hint at Septimus’ upcoming
death.

Woolf uses many examples which foreshadow
Septimus impending death, this time she
introduces this sign of foreshadowing via
syntactic deviation by means of ellipsis. This
sentence that indicates a foreshadowing sign “For
he was gone,
threatened, to Kkill himself—to throw himself
under a cart!” contains many ellipses, the first
elliptical clause “she thought —gone”, which the
original syntactic
constituents “he was gone”, namely the subject he

she thought—gone, as he

ellipsis includes two
and its singular (auxiliary) verb was, replacing
them with em dash, the second ellipsis is the
omitting of the verb of gone that its presence can
be recovered from the co-text in “to kill himself”,
“to throw himself”. These ellipses make the
sentence deviated syntactically. In spite of
elliptical version, the meaning still can be
compensated from the surrounding words, the
foreshadowing is given by those residual
elements that talking about Septimus killing
himself suggest his upcoming death. Stylistically,
the elliptical being
foregrounding because of deviation.
Syntactic Parallelism

sentence results in

Mrs. Dalloway novel shows many instances of
flashback that displays a variety of parallel
structures of equivalent position in surface
grammatical structure sentence. In that, Woolf
depends on stylistic device, parallelism to add
prominent to these significant small portions of
her written text that are considered as flashback.

Along with foregrounding of foreshadowing by
unexpected irregularity, foregrounding is
actualized by mean of these extra regularities.
Through scrutinized the entire text of Mrs.
Dalloway most of flashback examples that are
assigned as anaphora.

Anaphora
Extract 8.

The doors would be taken off their hinges;
Rumpelmayer's men were coming. And then,
thought, Clarissa Dalloway, What a morning—
fresh as if issued to children on a beach. What a
lark! What a plunge! For so it had always seemed
to her, when, with a little squeak of the hinges,
which she could hear now, she had burst open the
French windows and plunged at Bourton into the
open air. How fresh, how calm, stiller than this of
course (MD. p. 1).

This passage with many repetitive structures
introduces Clarissa’s flashback to her past
memories at Bourton. The narrator tells that the
opening of the door triggers Clarissa’s senses the
beauty of morning that recalls her past sensation
once she had felt when she has lived at Bourton,
the feeling of morning freshness returns back
Clarissa’s sense of London pure atmosphere that
invites her to dive out into the open air. In that
Clarissa’s lark can be understood as express of her
love for London day June, as well as it shows her
ability to transport from one setting into another,
from the heart of city to the countryside, the place
where she used to live there by means of her
memory (McArthur, 2012, p.199). Woolf provides
readers with a glimpse about Clarissa’s past
years, the time when she looks happier and
livelier than these moments. Clarissa’s plunge
into open air can be interpreted as embrace of life
in its treasure, indicating that she evaluates life
despite of its miseries. Through her memories,
plunge into life suggests her
appreciation life over death (Wolfreys, 2005,
p.179).

Woolf replicates patterns of linguistic elements
that she uses to flashback into Clarissa’s past
of flashback is

Clarissa’s

memories. The structure
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reduplicated to be introduced through repetitive
elements that is the exclamation phrases, “what a
morning”, “what a plunge”, “what a lark”. The
reduplication is of anaphor type: the repetition of
the exclamatory phrase comes at the beginning of
successful intervals. The repetitive phrases stand
out from their surrounding and thereby the
foregrounding is actualized by the stylistic device
of parallelism. Within repetition, this line
illustrates Woolf's mechanism of syntactic
foregrounding for the linguistic structure of
flashback in Mrs. Dalloway.

Conclusion

It can be concluded that samples of
foreshadowing and flashback in Wuthering
Heights and Mrs. Dalloway are introduced in
terms of foregrounding, either by means of
deviation or  parallelism. Samples of
foreshadowing are given in terms of deviation
occurring at three levels language: realization,
form and content. Realization has its
manifestation in graphological deviation, form
represents in grammar i.e. syntactic deviation,
and content actualizes in semantic deviation.
Samples of flashback, on other hand, are
introduced in terms of parallelism which occurs
at the syntax level. Thus, in light of these findings,
the current study concludes the following points:

1. Bronté and Woolf deliberately abandon rules
of language in structuring foreshadow
whereas fix on certain rules to introduce
flashbacks.

2. In both novels, foreshadowing signs are
written through using variety of linguistic
forms that allow freedom to use diversity of
linguistic form, while flashbacks are given by
means of diversity forms that show
parallelism.

3. Capital letters, metaphor, parenthesis, and
ellipsis, which are assigned as deviation
distributed according to these three levels of
stylistic analysis, are
foreshadow.

4. Samples of flashback are introduced by
means of parallelism such as anaphora as
type of parallel structures.

used to writes

5. Foregrounding of Foreshadowing and
flashback adds prominent effect on readers’
part and makes them noticeable portion.

6. Bronté and Woolf use deviation and
parallelism in similar manner but they vary
in number of linguistic deviation and
linguistic parallelism.
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